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GLOUCESTER 
MUSICAL FESTIVAL, 


ToESDAY, WEDNESDAY, THURSDAY, and FRripay, 
September 9th, 10th, 1ith, and 12th, 1856. 


Principal Vocal Performers : 
MapamME CLARA NOVELLO, 
Mrs. CLARE HEPWORTH, 
MapamME P. VIARDOT GARCIA, 
Mapamse ALBONI, Mrs. LOCKEY 
LOCKEY, Mr. SIMS REEVES, Mr. Weiss, 
Mr. THOMAS, and Mons. GASSIER. 


Organ .. Mr. C. TOWNSHEND SMITH. 
PranororTe . . Mr. DONE. 
CONDUCTOR . - Mr. AMOTT. 


’ uEsDAY, September 9th, 
A FULL ‘CATHEDRAL SERVICE, 


The Sermon will be preached by the yt =n. the 
Lord Bishop of Gloucester and Bris 


WEDNEsDAY, September 10th, . 
MENDELSSOHN’S Oratorio, “ELIJAH.” 


THurRspDAyY, September 11th, 
“ THE CREATION ” (first part) ; 
MOZART’S REQUIEM 
Selections from Eli, St. Paul, Handel, Besthoven, te. 


Frrpay, September 12th, 
“THE MESSIAH.” 


On the evenings of Tu Pik and 
Thursday, at the § tire Hall, 


GRAND MISCELLANEOUS CONCERTS. 


The BAND and CHORUS will consist of 300 Per- 
formers, including the first talent in the kingdom. 


REGULATIONS:— 

Persons residing at a distance can have places 
selected and secured, and be supplied with K arveny 
by epclosing the amou amount of the ‘Tickets and Postage, 

Order or otherwise, to Mr. James 
enry Brown, Hon. Secretary to the Stewards, 
College-green, Gloucester. 


‘Tickets will be sold ‘by Mr. Mr. NEst, paper torn No. 
155, W strect, Gloucester, at which place 
Plans of the Cathedral end Shire Shire Hall may be seen, 
between 10 and 6 o'clock, and plaves secured. 


CATHEDRAL. 
Monday morning.—Rehearsal Tickets, 10s. 6d. 
Tuesday morning, 
Reserved & Numbered Seats, Nave & Salley. $s.. 6d. 
Gallery, not Numbered, 2s. 6d. Aisles, 1s. 


badtew py o Thursday and se aller, 
Reserved & Numbered Scats, Nave & et 128. 6d. 
Gallery, not Numbered, 10s. 6d. 6d. 





Posen Weds AT boa nin HALL. 
even 
Seats—Reserved and Numbe: o. 6d. Not 
bered, 7s. 6d. Back enim 84. 
There will be a BALL aitor the after the Concert on Tuesday, 
, anda FULL D. SS BALL on Friday evening. 


soon ha Ks ponte rlwiliibe opens ime hp 


commence at ee Eleven. o’clock. 
at the Shire Hall ea crenng at a 
past Seven; 

4 Hon. Secretary to the Stewards. 


MISS BESSIE DALTON, Soprano. 


Address, respecting Engagements, to her residence, 
60, Princes’-street, Leicester-square. 





CRYSTAL PALACE.—The full 0 Orches- 
tral BAND of the Com , under the ae “ 
Mr. MANNS, PERFORM *DAILY, at half-pas 

and a quarter before 5. 


MUSICAL BUSINESS. — WANTED, 

bys yeu Lady, an ENGAGEMENT in a Musical 
stablishment, with twelve months’ experience of 

the business. She a — a 

of music, vocal and instrumental. 

ferences will be Address X.Y., Yin Bas Banus. 

ter, 18, ee street, Southampton. 








To AMATEUR MUSICAL SOCIETIES, 


&c.—To be disposed of, A over of Overtures, 
ee finglaging Beethoven’s Choral), G 
horuses, &c., &c., in good condition, and 
at very 4-3 Spares. If ‘taken in one lot ~~ 
kt a : bargain. Apply to 
Welt 


he’ 
teward, Esq., verhampton. 





WANTED, by a Professional ALTO 
SINGER (of "st. Paul’s Cathedral), an ENGAGE- 
Fy sd ot ee evenings in a Chapel or Church. 

di ohn Pope, Chorister’s. Vestry, St. 
Paul’s “Cathedral, City. 





To MUSICAL GOVERNESSES.— 
pS gg bd a acer “ the country, a lady as 
TEACHER. She must be a thorough pianist, A 
teach singin eMrihout a Le ge Apply to Mrs. 
Hopkins, 9, New Bond-street, opposite the Claren- 
don. Hours 11 to 4 0’clock. 





To MUSIC-SELLERS. ST ANTED, 

y the Advertiser, who has a or, pes rice od 
musica SITUATION as ASSIST TAN TorSHOP AN. 
Has had considerable experience. Can tune Les 
Oakley Villa, 


fortes, &c. A letter to H.S. 
Oakley-equert: Saetned: Chelsea. Ws 





To ORGAN STUDENTS.—An Or; 

wishes to meet with any one who, for the asa 
ated torn. teed cramet eta an iain duty. 
end o' i ee ere s, an n duty. 
Address P. usical Gazette’ ~ ss 





LONDON SACRED HARMONIC 








. ALC. n, r. wier. 
will be | by ” 
“In that day;” the solo Mr. A.C Le ll ery 
orwich Cat! , and wil 
1 from the the Society, Con- 
ductor, Mr. Surman of the Exeter Hall 
Oratorios). The sul for the summer sea- 
phe 10s. pe dd ° Seats in the Area, 
four ‘or cupert tickets, 
estern Area, 1s.; Reserved Seats i 


file 





MISS ELIZA HUGHES (R.A.M.), 


rano. 69, Great Queen-street, Lincoln’s-inn- 
fle ds. 





MUSIC HALL, BIRMINGHAM— 
The Committee of Management have much gratifi- 
cation in announcing that they have succeeded in 
effecting an engagement with the blind minstrel, 


to perform at the Inauguration Festival, on Thurs- 
day evening next, on which occasion his solos will 
be accompanied by the Orchestral Union Band. 





BIRMINGHAM. 


THE INAUGURATION FESTIVAL, 


at the MUSIC-HALL, will take place on Wepwxs- 
DAY and THURSDAY, "September 8rd and 4th, 1856, 
under most disti' patronage. 
as Artistes already engaged :— 
ADAME CLARA a. 
MADAME wala rs..BULL, Miss DOLBY, 
x. MONTEM SMITH 


Mr. T aHO OMAS, WEISs, 
Mn. SIMS REEVES. 


ORGANIST = ¢ Mr. SIMMS. 
beac! hrs OF THE ORraTORIOs, 
Mr. ALFRED MELLON, 
Coppocnens, OF THE EVENING ConcERTs, 
Mx. MELLON an and Mr. SIMMS. 


The BAND will consist of st of the celebrated London 
Orchestral Union, with the addition of the 
best available local performers, 

The permet will be selected from the various 
Societies of Birmingham and the neighbourhood. 
The Performances will consist of— 

On WEDNESDAY MoRNING, September 3rd, 
HANDEL’S Oratorio, “THE MESSIAH.” 
Wrpyespay EvENING, 

A GRAND MISCELLANEOUS CONCERT. 


Tnurspay MoRNING, September 4th, 
MENDELSSOHN’S Oratorio, “ELIJAH.” 
TuursDaAY Evenina, 

A GRAND MISCELLANEOUS CONCERT. 
reienag OF ; ADMISSION:— 

SECURED SEATS— 
Morning Performances: Evening Concerts: 


8.d. 
Sento Floor, io 6 | Stalls & Select Flom 
Floo: + «70 | Floor... 
Galey Tepe beieyiiel it 
UNSECURED PLACES— 
Gallery . ... . 86 |Gallery ... 


BOOKS OF THE WORDS, SIXPENCE EACH. 


Mr.’ Harrison’s Concert - Music- 
Colmore-row aud Bennett’s-hill, where tickets 
each Kata, ae ga es, ke, may be 
re-erved places ‘can hemp be be had 
Dy Mr. Tolkien's Music - sivehouse, ? New - street 
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NOTICES, &. 


) Post Office Orders for 8s. 3d. (town subscribers) or 4s. 4d. (count hould be 
made payable to Joun SmiTu, Strand Office, DS aie 1 eee 
Fleet-street, London. 


Francis Steele—The second quarter was due J uly 26, not Angust 26. 





RECEIVED. 


Kent-road : TL. F,, y; W.C. F., Brom) ; i ” , 
BB. Shefiield. ame iam 
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Mr. Fow.x, whose letter we publish in another portion of our 
journal, has quite mistaken the purport of our remarks upon the 
career of Madame Goldschmidt. He seems almost indignant that 
we should not look upon the great vocalist with the same respect 
and admiration as himself, whereas our article asserted nothing dis- 
respectful to the lady, nor did it betray any lack of appreciation of 
her magnificence of voice, her earnestness of style, or her munifi- 
cence of disposition. Mr. Fowle, and everyone else, might have 
seen that our pen was employed in denouncing a system of puffing 
on the part of the press generally, and in lamenting that the public 
should have been so impressed with the importance and trans- 
cendent talent of Jenny Lind as to applaud her with equal vehe- 
mence in her every effort. If the names of all our subscribers 
were Fowle, and they wrote in the same strain, we should not be 
convinced that Jenny Lind in La Sonnambula, and Madame 
Goldschmidt in English oratorio, were persons of equal efficiency ; 
so thoroughly and devoutly do we believe that Madame Gold- 
schmidt owed her success in oratorios to the clatterings of the 
press in her laudation, before she set foot in England, and after 
she appeared in opera. 

That Madame Goldschmidt had a voice of inexhaustible 
power, a voice which seemed as if it would fill any building, and 
ari energy that almost threw into the shade the efforts of the 
most spirited singers we have heard, must be admitted ; but 
beyond this, we cannot proceed in unqualified praise. It is only 
flattering vocalists to lead them to suppose that their success 
must be complete in everything they attempt, and it is deceiving 
the public to record the constant triumph of artistes who are 
merely successful in performances suited to their particular voice 
and capabilities. Our article must therefore be considered as a 
display of our colours, and as a desire to show how uninfluenced 
we intend to be by the opinions of our bréthren of the press, 
albeit that for some of them we entertain personal and critical 


respect. 
‘ With regard to the charitable doings of Madame Goldschmidt, 
we see no harm in publishing them, except that they have been, 
from the enormousness of her earnings and her proportionate 
liberality of disposition, on so large a scale, that the—compara- 
tively—equally munificent donations of many members of the 
musical profession to various charities would have been lost 
through the contemplation of the large sums which she bestowed. 
Miss Catherine Hayes, before leaving Melbourne a few weeks ago, 
handed over the proceeds of her last concert—amounting to nearly 
£800—to the local hospital. How little notice has been taken 
af this! While the donations of Jenny Lind have been (from 
our own observation) carefully registered almost in every pro- 
vineial journal, this graceful act on the part of our fair (Hiber- 
nian) ‘thas been scarcely transferred. ‘The same’ 





may be said of Mr, Gosta’s donation to the Birmingham General’ 


Hospital last year, when he dedicated to its funds the receipts for 
the first representation of a composition written under the most 
hurried and arduous circumstances. Still more worthy of general 
record do we consider the Samaritan-like visit of the same man, 
to which we referred in No. 5 of the Musical Gazette, at the close 
of our notice of Eli; but such actions as these have their own 
reward, and claim no tribute from any one in the shape of admi- 
ratory remarks, 





Enexanp is rich in Musical Festivals this year. What withthe 
Surrey Gardens Inauguration, the Bradford Triennial, the open- 
ing of the New Music Hall at Birmingham, and the Gloucester 
Festival, we may consider that England is almost a musical 
country, and we shall soon arrive. at “Vater-land” and Volks- 
lieder, The building of these large halls, which are generally 
for the masses, and not for the exclusive amusement of the very 
well conditioned, has not only the beneficial effect of “softening 
men’s manners” in the particular localities in which they are 
erected, but it stimulates all the other towns which lay claim to 
musical cultivation to a like display of spirit and enterprise. 
Liverpool, in its Philharmonic and St. George’s Hall concert- 
rooms, may be considered to have led the way, since both of 
these rooms are of great dimensions, and of very superior accom- 
modation, while the fact of the latter adjoining a vast hall (that 
in which the organ is erected), evidences a determination to 
carry out everything on a complete scale that serves as a pattern 
for more sluggish corporations in the provinces, and for London 
in particular—a great city, whose musical spirit is as faint as its 
commercial enterprise is gigantic. 

Is it not remarkable that a second great concert-hall should 
have been completed in Liverpool, ditto in Birmingham, and 
a splendid building for the same purpose in Bradford, before 
the prospectus of a decent music room in London is issued ! 
The facilities for ingress and egress at these provincial build- 
ings, the vastness of their proportions, and the magnificence of 
of their decorations and appointments, make us blush for the 
supineness and dormant energy of the metropolitan speculators. 
Liverpool has still further claims to admiration—the town council 
have erected the largest, if not the finest, organ in Great Britain, 
and have engaged the first English executant to perform thereon, 
for the amusement and refinement of the masses. ‘Their experi- 
ment has been attended with the most satisfactory resulta. 
Enormous as was the amount expended in the construction of 
the organ, and liberal as is the salary of the appointed organist, 
the first year's balance-sheet showed a handsome profit, which 
one would think sufficient to induce a company (“limited ”).to 
build a hall in London for the express purpose of organ per- 
formances. 

The prospectus of the St. James's Hall, advertised im our 
columns recently, says nothing about an organ. We are byino 
means organ-mad, but we must say that the facts and figures in the 
Liverpool scheme are worthy of metropolitan commercial: con- 
sideration. Are we to suppose that provincial ears are more 
favourable than metropolitan to the enjoyment of the mighty 
tones of the king of instruments 4 It really would seem so to those 
who may be possessed of the particulars of the chief metropo- 
litan and provincial organs, and may have had the curiosity to 
draw comparison of their extent and capabilities. The united 
instruments of St. Paul’s and Westminster Abbey—the great 


that which occupied the inte pariah church of Doncaster. Verily 
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The St. James’s Hall Company appear to depend too much 
on the letting of their concert-rooms for a dividend. We would 
-warn them that this is dangerous. Neither of the great halls to 
which we have referred lean upon so fragile a reed, and there 
are not sufficient musical societies or individual speculators in 
London to take the rooms at a high rent with the frequency 
they anticipate. There will still be the opposition of Exeter 
Hall, the Hanover-square Rooms, Willis’s Rooms, and the Surrey 
Gardens Music Hall, and these places will retain a great por- 
tion of their frequenters, either by virtue of their locale or from 
old associations. 

We shall probably talk on a future occasion of this better-late- 
than-never ebullition of metropolitan spirit. The mention of festi- 
vals which have occurred, or are immediately about to take place 
in large halls, has led us to speak of the management and com- 
mercial prospects of these speculative enterprises ; we must now 
devote a few words to the festivals themselves, 

The Bradford Festival has commenced and proceeded with 
great—we wish we could say the wtmost—éclat ; but the injudi- 
cious arrangement of the terms of admission by the committee 
appears to have affected the attendance in some portion of the 
high-priced seats. This must have been the case, since it would 
have béen scarcely possible to have held forth greater tempta- 
tions to the lovers of music and novelty than those provided in 
the Bradford bill of fare. We withhold our report of this great 
music meeting until next week, when we shall give a description 
of the Hall, and full particulars of the entire Festival, which now 
we could only do in part, since at the time of our writing the pro- 
ceedings have not concluded, and our report is only up to Thurs- 
day morning. 

The Birmingham announcement for next Wednesday and 
Thursday is interesting and attractive. The great oratorios, 
Messiah and Elijah, the former of which never fails to draw and 
delight, while the latter gathers fresh admirers and more appre- 
ciative auditors whenever it is performed, are to constitute the 
matitutinal portions of the Inaugurative Festival, the evenings 
being devoted to miscellaneous concerts, in which the symphonies 
in C of Beethoven and the Italian of Mendelssohn are prominent 
features. For these concerts Picco, the blind Sardinian min- 
strel, whose “tibia” seems indispensable at all the provincial 
concerts, has just been engaged. In the representation of the 
oratorios local and metropolitan talent is to be combined, and a 
reference to our advertising columns will suggest the gratifying 
reflection that the performers are all Eneuisu, notwith- 
standing the foreign handles to two of the cognomina. We ven- 
ture to predict a superlative performance of the great works. 
It is, we believe, Mr. Mellon’s first essay in conducting oratorio ; 
but we have the utmost faith in his reading, and the Birmingham 
folks, even those who are warmest in their extolment of Costa at 
the “Triennials,” may look forward to a treat. The Orchestral 
Union under Alfred Mellon, is only second—in our opinion—to 
the New Philharmonic band under Hector Berlioz, and that we 
conceive to be saying a great deal. Mr. Alfred Mellon has much 
of the judgment and nerve of Costa and Benedict, with a more 
distinct and decisive beat than either of those eminent chefs- 
@orchestre. The scale of prices at Birmingham is most judiciously 
arranged, varying at the morning concerts from 3s. 6d. to half-a- 
guinea; at the evening, from 2s, to 8s. The dimensions of the 
hall should be ample, since all the concerts will assuredly be 
crowded. 

We now approach a very venerable Festival, the 133rd meeting 
of the three choirs of Gloucester, Worcester and Hereford, which 
is to commence on Tuesday-week and last four days. Most of 





our readers are doubtless aware, that the object of this excellent 
and time-honoured meeting is the benefit of the Widows and 
Orphans of Clergymen in the three dioceses, but they perhaps do 
not know, and probably few of those wo attend these festivals 
are aware, that the musical performances rarely, if ever, yield a 
profit, the charity being supported by contributions, and by 
collections at the Cathedral doors after the morning performances. 
The proceeds from the sale of tickets are usually more than 
absorbed by the expenses of the festival, and the deficit on such 
occasions is made up by the Stewards. This is a lamentable 
state of things, and we should be inclined to question the policy 
of holding festivals at all for such a purpose, but that a great 
many people are thereby assembled whose generosity is aroused, 
and who are incited to a liberal contribution by the sermon or 
music, or both. Notwithstanding the liability on the part of the 
Stewards, a goodly number usually come forward, and this year 
for the Gloucester meeting the names of thirty-six appear on the 
list. Let us hope that, well as those spirited gentlemen may be 
able to afford it, they may not be called upon to make good any 
deficiency in receipts ; the musical arrangements are certainly on 
a sufficiently liberal scale to warrant our predicting so large an 
attendance as to dispense with so unpleasant a necessity. 

The festival opens on the Tuesday morning with divine service 
at the Cathedral, a most impressive ceremony on these occasions, 
enhanced as the musical portion is by the introduction of orches- 
tral accompaniment. The Preces and Responses will be those of 
Tallis, the Ze Dewm Handel’s “ Dettingen,” and the Anthems 
“ Hear my prayer” (Mendelssohn), and one of Handel’s Grand 
Coronation Hymns “The King shall rejoice.” We presume the 
“ Hear my prayer” is the soprano solo and chorus with organ 
accompaniment, and that the solo will be sung by Madame 
Clara Novello. The sermon will be preached by the Lord Bishop 
of Gloucester and Bristol. 

The daily services at the cathedral will still be held, on Wed- 
nesday, Thursday, and Friday, at 8 o’clock in the morning, and 
on the four days of the festival there will be evening service at 
5 o'clock. On Wednesday morning Elijah will be performed at 
the cathedral. In the first part of this oratorio Mrs. Clare Hep- 
worth, a daughter of Mr. Amott, the organist of the cathedral, 
is to be the ‘principal soprano, resigning at the close in favour 
of Madame Novello; the tenor part of Obadiah is in like 
manner div ded between Mr. Lockey and Mr. Sims Reeves. 
On Thursday morning, the first part of Haydn’s Creation 
will be performed, and Mozart’s c lebrated Lequiem mass ; 
jn the former the solos are allotted to Madame Novello, Mrs, 
Temple, Mr. Lockey, Mr. Thomas, and Mr. Weiss ; in the latter, 
Mrs. Hepworth shares the soprano with Madame Novello, and 
Mr. Sims Reeves the tenor with Mr. Lockey. The Requiem is 
too seldom performed, and the Gloucester Committee are to be 
commended for giving it a place in their programme. On the 
same morning will be given a selection from St. Paul, embracing 
the overture and first chorus, and the conversion scene, with the 
arias “Jerusalem,” “Consume them all,” and “But the 
Lord ;” a short selection from Zli, consisting of the ‘Morn- 
ing Prayer” at the commencement of the second part, the 
lovely rio, with harp accompaniment, which. follows, and 
the unaccompanied quartett, “Hear them, Lord;” there 
will also be pieces from Samson, Last Judgment, Stabat Mater, 
Jephtha, Mount of Olives, and a beautiful duett, “ We therefore pray 
thee,” from Graun’s 7e Deum. This morning’s performance will 
therefore be indeed a varied feast. On Friday morning the Messiah, 
with English vocalists in the principal parts, proceeding from the 
bass song, “The trumpet shall sound,” direct to the last chorus. 








eee ee ee 
























































376 


THE MUSICAL GAZETTE. 





[Avevst 80, 1856. 





The evening concerts, which will be given in the Shire Hall, 
will have the additional attraction of Alboni, one of the greatest 
vocalists that can be obtained ; of course she is to sing some of 
her popular morceaux, though we miss the celebrated “ Non pid 
mesta.” However, she is to indulge Gloucestershire with what 
she has not favoured us in London, “Deh per questo,” from 
Mozart’s Clemenza, and a beautifully varied air by Hummel, 
“Carina,” which we have not heard for some time. The sympho- 
nies are Mozart’s Jupiter and Haydn’s No. 8, which are to be 
given on Wednesday and Thursday evenings, the place of the 
symphony being occupied on Tuesday evening by the fragment 
of Medelssohn’s Loreley, Madame Novello having the solo. 

Terpsichore will be invoked after the concert of Tuesday, and 
the whole of Friday evening will be devoted to a similar invo- 
cation, in full dress. We rather object to mixing up music and 
dancing as is proposed on Tuesday evening, and we are not 
quite sure that we thoroughly agree to the ball of Friday. A 
grand festival begining with a solemn service and ending with 
such a scene of thoughtless festivity as a modern ball-room pre- 
sents, is—to say the least—a peculiarity, and may be in some 
respect likened to the month of March, which “ comes in like a 
lamb, and goes out like a lion.” 

The railway arrangements appear to be very complete, and we 
doubt not that the venerable city will have an extraordinary 
influx of visitors. If the Stewards have to put their hands in 
their pockets at the close of the festival, we shall have but a 
poor opinion of the musical condition of Gloucestershire and the 
surrounding counties. 














A performance of music took place at Buckingham Palace, 
on Tuesday evening, under the direction of Mr. Anderson. The 
following was the programme :— 

Solo, “Souvenir de Puritani” —violoncello, Signor 

Piatti ee ae ee ~ -- A, Piatti. 

Fantaisie Brillante—violon, Signor Sighicelli -» Danela, 

Grande Caprice, “Souvenir d’Italie”—pianoforte, 

Signor Bianchi s _ ae .. E. Bianchi. 

Duo, “Sur des motifs favoris de Guillaume Tell” ) Schubert 

—violin and violoncello, Signor Sighicelli and and 
Piatti ee oo oe ar -» ) Kummer. 


Sletropolitan. 
—_v-—— 
ROYAL SURREY GARDENS. 

On Saturday last the first morning concert, since that which 
formed the first inauguration performance, took place, and was 
very well attended. The pro; me was of the usual style of 
the evening concerts, the attractive “Zouave” Quadrille and the 
much more musical T'rovatore selection being features. Miss 
Kate Ranoe and Herr Rokitansky were the vocalists ; the former 
sang “ John Anderson,” and the Evening Prayer from ZUi, adding 
something which we did not find in the book of the words. We 
are at a loss to conjecture why Miss Rance chooses this particu- 
lar song. Of all songs belonging to situaticns we conceive this to 
be one that cannot be used separately with effect, 

Are there no attainable vocalists in the metropolis, that Miss 
Kate Ranoe, an exceedingly indifferent débutante, is rammed 
down the throats—or rather, stuffed into the ears—of that 
portion of the public which frequents the Surrey Gardens ? 

Herr Rokitansky sang “In diesen heiligen , 


Zauberfts, to which hia ponderous voice is well ada apie 
to whi i erous voice is we 4 
With the ex cally genie hag 07 “alana, omg 


the p me was made up of compositions by Jullien and one 
valse by D’A Ibert. Stay, there was oan more Ai tion, and that 
a meritorious one, a violin solo by Signor Sighicelli. 

The book of words we purchased (an authorised version) was 
decidedly peculiar, and must have been drawn up by a wag. 
The wrapper stated “ Authorised programme and words of the 
songs performed at the concert this evening.” This, for a 
morning concert, struck us as somewhat strange. Something 
subsequent was stranger still: the grand selection from J7 T’rova- 
tore had solos for “Cornet, Oboe, Flute, and Ophicleide,” by Herr 
Keenig, Mons. Lavigne, Mr. Richardson, Mr. Hughes, and Herr 
Sonnenberg, from which it would appear that it took two men to 
play one ophicleide ! While strangest of all, was the information 
at the end of the programme, that there was a “quarter of an 
hour for promenade before the fireworks commen” 

In speaking of the drawing up or printing of the programme 
and words, let us remark upon the absurdity (if Miss Ranoe must 
continually sing the Evening Prayer from £7:) of allowing the 
words to appear without some explanation. Towards the close of 
the aria we find, in parenthesis (“He lies down”), and again (“ He 
falls asleep”). The multitude naturally ask, “ Who lies down ?” 
and, “ Who falls asleep?” and have but echo for an answer. ‘ 
Suggestive as is the simplicity of the melody and its treatment, 
we think the masses should be informed that it is the evening 
prayer of the child Samuel. 

On Monday the grand dinner was given to the Guards, and 
with thorough éclat did it‘go off. Just before two o'clock the 
Grenadiers, headed by their band, playing “The British Grena- 
diers,” arrived, followed by the Coldstreams with “ Home, sweet 
Home,” the rear beiag brought up by the Fusiliers with “Annie 
Laurie.” Dinner was provided for the greater portion in the 
Music Hall, which was profusely decorated with banners and 
appropriate devices, and graced by the presence of many ladies 
and several high military personages. The Lord Mayor and his 
suite were present in a private box. The orchestra was occupied 
by the bands of the three regiments, and in the gallery above 
was a chorus under the direction of Mr. Land. temporary 
enlargement of the hall—in order to accommodate the enormous 
number of diners—was effected by removing the French win- 
dows on the side facing the water, and extending an awning fiom 
the balcony over several tables which were placed outside, 
There was also a separate marquee for the subsequent accommo- 
dation of the bands. : 

The officers were in undress uniform, and the men laid aside 
their ferocious bearskins for foraging caps. Sergeant-Major 
Edwards, the senior sergeant of the Guards, occupied the chair, 
Grace was said by the Rev. Maxwell Egan, chaplain to the 
forces in the Crimea, and Mr. Harker was toastmaster. : 

During dinner the following music was performed by ‘the 
bands :— 


March—“ The Return of the Guards” .. a ‘ 
Quadrille—* Hibermfan” (On Irish Melodies ) -- Jullien, 
Selection—“ La Traviata” a 4 aa oe 
Quadrille—“ Sweaborg” (On Nautical Melodies) -- D. Godfrey. 
Hymn of the Allied Army <a be es or 4 
uadrille—* Bonnie Dundee” (On Scotch Melodies) ... D’Albert. 
altz—“Star of the West” ee ee os oe 
Selection—“ Semiramide” a wt ie -» Rossini. 
Polka—* Rataplan” 7" + + ie 
Selection—* Robert le Diable” .. $< ¥ re 
After the banquet, Palestrina’s “ For these and all thy mercies” 
was sung by the chorus. : 
Several toasts were given by the Chairman, between which 
occurred the Coburg March, the national airs of France, Sardinia, 
and Turkey, and the following part-song for the chorus (written 
for the occasion by Mr. George Linley) which was encored :— 


Oh! brave were England’s mailed knights 
That won at Agincourt, 

And bright the page of hist’ry shines 
With deeds they did of yore. 

But ne’er was valour more display’d, 
In battle’s mad career, 

Than by the gallant British hearts 
Whom now we welcome here. 





ments from oven’s Pastoral Symphony, the remainder of 
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To them we fill the wine-cup now, 
To them we raise the cheer; 

God bless the gallant British hearts 
Whom now we welcome here. 

Ethiopians, acrobats, and others, amused the Guards in tho 
gardens during the afternoon. In the evening a vocal and in- 
strumental concert was provided for them, consisting of the fol- 
lowing pieces — 

Overture—* Ruy Blas” ee ee --» Mendelssohn. 
Quadrille—“The Zouaves,” introducing the Zouaves’ 

Trumpeters of the Ist and 2d Regiment of Zouaves Jullien. 
Symphony — The celebrated “Marcia Funebre” from 

the sinfonia “ Eroica” .. "a 
Scotch Melody—* Annie Laurie,” Miss 
Valse—“ La Prima Donna” ée 
Cornet Solo—Herr Kenig 
National Song—*“ Hurrah for the Guards” (composed 

expressly for this occasion), Herr Rokitansky 

For us, beneath the sword they fell 
And cold and want defied; 

For us, three battles nobly gained; 
For us, like heroes died. 

Old England on their decds may dwell: 
With gratitude and pride. 

Kind Heav’n, that in the strife defends, 
Hath sav’d this valiant band; 

With fame the warrior treads once more 
His own dear native land, 

And kindred souls and bosom friends 
Greet him with heart and hand. 

Hurrah for our brave, gallant Guards, 

Who’ve won us such renown ! 

Hurrah for our brave, gallant Guards ! 

Their brows with laurel crown. 


Galop—“ The Pelissier” .. ie Se aa HA 
Solo—Trumpet, M. Duheme _.... ae Ban ed 
Quadrille—* The English Quadrille,” with solos by Mr. 
Richardson, M. Collinet, Herr Sonnenberg, and Herr 
Koenig .. ws * os os Jullien. 
The day’s entertainments concluded at nine o’clock with a 
— display of fireworks. 
he directors of the Surrey Gardens handed over to the 
ane committee the receipts from the half-crown visitors at the 
oor. 


Beethoven. 


Kate Ranoe * 
+s sn Jullien. 


Linley. 


D’ Albert. 
Duheme. 





ROYAL PANOPTICON. 

This fine building, which had been erected and furnished at a 
cost of some £80,000, was to have been brought to the hammer 
on Monday last, the advertisement of the sale suggesting that it 
pry be made available for sundry and divers purposes, upon 
which suggestions most of the daily and weekly papers improved 
or enlarged, hinting at its conversion into an opera house, a 
casino, a Roman Catholic chapel, and other transmogrifications 
too various to recollect and too numerous to mention. A stopper 
has been put upon this auctioneering arrangement, however, for 
yesterday-week a Mr. Clark, on behalf of Htimself and all the other 
ert of the Panopticon, prayed for an injunction at 

outhampton, before the Vice-Chancellor, to restrain the defend- 
ants (the mortgagees of the building, apparatus, and machinery) 
from proceeding to a sale. It was contended that the mortgages 
were respectively invalid, and that. there was no authority in the 
charter or the deed of settlement to confer on any mortgagees a 
er of sale; to this the Vice-Chancellor consented, and the 
injunction was granted. 

The 1 Panopticon has failed solely from bad management. 
A’ new director was appointed some twelve months ago who 
would have done much for its resuscitation, but the institution 
was crippled, and the efforts of the manager were insufficient to 
raise it to a satisfactory condition. We should be glad to see it 
on its legs again, and we really do not see why it cannot be 
made to stand up. The town council of Liverpool can build an 
organ to the tune of nearly £10,000, pay the first organist in 
en to preside thereat, and clear some hundreds of pounds 
in first. season, while in London it would appear that the 
combined attractions of a magnificent om & gorgeous, chro- 
matically-luminous fountain, with exhibitions, lectures, and 
entertainments of various descriptions, simply produce insolvency, 

We extract the following particulars of the instrument at the 
Panopticon, from Hopkins’s Treatise on the Organ :— 








_ Tux largest and by far the most complete Organ in London is that 
in the Royal Panopticon of Science and Art, Leicester Square. It was 
built by Messrs, Hill & Co. in 1853. It comprises not only all the 
usual modern improvements, but several new inventions in mechanism ; 
among which are an entirely new method of drawing the Stops, 
sey agency ; an improved system of Composition Pedals ; and a 

edal for first drawing out the Stops one by one, in gradual succession, 
and afterwards of reducing them in a similar manner, so as to produce 
a perfect Crescendo and Diminuendo ; desiderata which have hitherto 
been considered unattainable by mechanical means, except by the aid of 
a Swell-box. 

The Organ contains 60 sounding Stops, all of which are complete or 
whole Stops, excepting the Vor Angelica in the Solo Organ, which only 
goes to Tenor C. It has 4 Manual Organs, all of the CC or 8-feet com- 
pass ; a separate Pedal of 10 Stops; 6 Bellows, at different pressures, 
worked by steam power ; and is furnished with duplicate Manuals to 
the Swell, Choir, and Solo Organs, ranged to the right and left of the 
chief tiers of Manuals, and acting on separate pallets in the correspond- 
ing Sound-boards, The auxiliary Manuals are designed to allow of 
several performers playing on the instrument at the same time, if ever 
thought desirable. 

All the musical scales have alike been rendered available to the per- 
former on this instrument, by the adoption of the admirable system of 
equal temperament. 

The following is a list of the Stops in the Panopticon Organ : 


Great Organ, 16 Stops. 


1.2Double Open Diapason, 10. Sesquiltra (III. — 
metal and wood 16 feet me 
2. Open Diapason... metal 8 feet 11. Mixture (IIT. ranks 
3. Open Diapason, No. 2, me’ 
metal 8 fect 12. Furniture (III. ranks 
4. Stopped Diapason, wood 8 feet tone meta. 
5. Quint .....+0... metal 6 feet 13, Trumpet........ metal 16 feet 
6. Octave ...e...006 metal 4 feet 14. Posaune ........ metal 8 feet 
7. Wald Flute .... wood 4 feet 15. Trumpet... ...+.. metal 8 feet 
8. Octave Quint.... metal 3 feet 16. Clarion ........ metal 4 feet 
9. SuperOctave.... metal 2 feet 
Choir Organ, 12 Stops. 
17. Double Stopped Diapa- 23. Super Octave.... metal 2 feet 
BORE eo ccs hes ones wood 16 feettone | 24. Cymbal (11. ranks) 
18, Gamba.......+5+ metal 8 feet metal 
19. Dulciana.......+ metab 8 feet 25. Stopped Flute .. metal 4 feet tone 
20. Stopped Diapason, 26. Piccolo.......... wood 2 feet 
metal and wood 8 feet tone | 9 £ Bassoon, Bass .. wood } 8 feet 
21, Gemshorn ...... metal 4 feet *? Clarionet, Treble wood 
22. Octave Quint.... metal 3 feet 28. Trumpet........ metal 8 feet 





Solo Organ, 9 Stops. 


29. 2 3 (1.Grand Tuba Mi- 34. Doublette (II. reuba) 
é rabilis.. metal 8 feet metal 2 feet 
30 2. Do. Clarion met. 4 feet | 35. Vox Angelica (II. re) 
$1. Claribel.. .... . wood 8 feet metal 8 feet’ 
$2. Harmonic Flute metal 4 feet 36. Krum Horn .... metal 8 feet tone 
. OO i ncneees me 2 feet 37. Vox Humanua.... metal 8 feet tone 


Swell Organ, 13 Stops. 


38. Bourdon and Double 45. —— (V. and me 
e 


Diapason, wood & metal 16 feet TANKS 4. 50se00+4 M 

39. Open Diapason .. metal 8 feet 46. Suabe Flute .... wood 4 feet 
40. Salcional ...... metal 8 feet 47. Cornopean ...... metal 8 feet 
41. Stopped Diapason,wood 8 feet 48. Trumpet,....... metal 8 feet 
42. Octave.........- metal 4 feet 40. Hantboy... ++. os metal 8 feet 
43. Octave Quint.... metal 3 feet 50. Clarion ........ ™ 4 

44, Super Octave.... metal 2 feet 

Pedal Organ, 10 Stops. 
51. Double Open Diapason, 57. Super Octave .. metal 4 feet 
” — 32 feet 58. Sesquialtra (V. ranks) 

52, Open Diapason.. wood 16 fect metal 3 feet 
53. Open Diapason... metal 16 fect 69. Trombone ...... metal 16 feet 
54. Bourdon .......+ W 16 feet tone | 60. Octave Trombone metal 8 feet 


65. Octave.... sess. 61. Drums, CC—C. 
56, Octave Quint.... metal 6 feet 


Accessory Stops, Movements, &c. 


“1. Coupler, Swell to Great. 7. Pedal to Solo. 
2. Cholr to Great. 8 to 16. Nine composition Pedals. 
3. Solo to Great. 17,18. Two Trem 


4. Pedal to Great. 19. Pneumatic Lever attachment, 





5. Pedal to Choir. 29. Crescendo and Diminuendo Pedal. 
6. Pedal to Swell. 
Number of Sounding Stops. Number of Pipes, 
Great Organ... ceeseeseeeee eres ++ 16 | Great Organ ..seee.sssecerese 
Choir .. ovevene over 18 Ri beds cr enbencovccocege 704 
OEE: aincnccccdnessivpe ob Geka 8-05 WD | Swell ...cccecccerecceveee cee = 
Pedal csvvcoseccenes cies} (342990 PAR pages scsssccscccoceceee M8 
’ 60 Total ........++ a 4004 
Tn our opinion this organ is more remarkable for completeness 
of detail than for im of general tone. Even in 
masterly hands of Fie Pe cg lca ie 
, though the tuba was ab ered : 
Since Mr. was appointed organist of St. George's Hall, 
Liverpool, Mr, Edmund of our readers are 


as mar are 
sare compe the pot a the Heyal Panopen, wal Mt 
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CRYSTAL PALACE. 


The following is the return of admissions for six days, from 
August 22 to August 28 :— 





Admission Season 

on Payment. ‘Tickets. Total. 

Friday August 22 én oe 4,198 470 4,668 
Saturday oe Co. oe 1,186 1,401 2,587 
Monday ie “ty ne 8,723 302 9,025 
Tuesday ei | ah -- 29,646 1,108 30,754 
Wednesday ,, 27 Ae a 7,206 532 7,738 
Thursday , 28 oe oe 6,558 497 7,055 
Total oo 57,537 4,310 61,827 


Grist and Mario are at the Isle of Wight. 

Deain has removed two very esteemed members of the mu- 
sical profession, Baron Celli, the well-known professor of sing- 
ing, and Mr. Baumann, who has for years occupied a post in our 
first orchestras as principal bassoon. 


Theatres. 
i ot 
PRICES, TIME OF COMMENCEMENT, &c. 

Ape.rut.—Private Boxes ,£2 28.; Stalls, 5s.; Boxes, 4s.; Pit, 2s.; 
Gallery, 1s, Half-price at nine o'clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 

Ast_ry’s.—Private Boxes, £2 2s. and £1 11s, 6d; Stalls, 5s.; Dress 
Boxes, 4s.; Upper Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Upper Gallery, 
6d. Second price at half-past 8. Doors open at haii-past 6, commence 
at 7. Box-office open from 11 to 4. 

HayMarket,—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 5s. each; Boxes, 5s.; Pit, 
3s.; Lower Gallery, 2s.; Upper Gallery, 1s. Second Price—Boxes, 3s.; 
Pit, 2s.; Lower Gallery, 1s.; Upper Gallery, 6d.; Private Boxes, Two 
Guineas and One Guinea and a-half each. A Double Box om the 
Second Tier, capable of holding Twelve Persons, with a furnished Ante- 
Room attached, can be obtained at the Box-office, price Five Guineas. 
Doors open at half-past 6, commence at 7.—Second Price at 9 o’clock. 

MAarYLeBonrE.—Boxes, 2s, (half-price at 9 o’clock, 1s.); Pit, 1s.; 
Gallery, 6d. Box-office open from 11 till 8. Doors open at half-past 6, 
commence at 7. 

Ovympic.—The Box-office open from 11 till 5 o’clock. Stalls, 5s.; 
Upper Box Stalls, 4s, Boxes, 4s.; Pit, 2s.; Gallery, 1s. Second Price 


at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d.: 


Private Boxes, £2 2s. and’ £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-past 7. 

Princess’s.—Dress Cirele, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s.; 
Second Price—Dress Circle, 2s. 6d.; Boxes, 2s.; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s.; Private Boxes, £2 12s. 6d., £2 2s., and £1 11s. 6d. 
Box-office open from 11 till 5. Doors open at half-past 6, commence 
at 7. 

Srranp.—Stalls, 4s,; Boxes and Reserved Seats, 2s, (Children half- 
price); Pit, 1s.; Galleries, 6d. Doors open at half-past 6, commence at 7° 

Sapver’s Wetis.—Dress Circle, 3s, Boxes, 2s,; Pit, 1s.; Gallery» 
6d. Doors open at 7, commence at half-past 7. 


Provincial. 


BIRMINGHAM.—Ja Traviata was represented on Monday even- 
ing at the Theatre Royal, and Malle. Piccolomini achieved a 
decided success. Mr. Charles Braham was the Alfredo of the 
evening, and Signor Beneventano the Germont. Bating a little 
extravagance, occasionally bordering on the grotesque, his 
formance was very good, and as a vocalist, he took a high p 
in the representation on the occasion. Mdlle. Piccolomini was 





Maria in La Figlia del Reggimento in so natural and charmingly 
impulsive a manner as to create a perfect furore, the audience 
repeatedly calling the niiive little vivandiére before the curtain, 
The Tonio of Herr Reichardt was a careful performance. The 
band, under the conductorship of Signor Bonetti was efficient, 
and the choruses were well rendered. 

BRIGHTON.—Yesterday week the London Orchestral Union 
gave a concert, which was very well attended. The band was of 
course not so numerous as at the London concerts of this excel- 
lent institution, but it embraced the most talented and skilful of 
its members, and Mr, Alfred Mellon, its indefatigable and indis- 
pensable conductor, was at the head. Mendelssohn’s Italian 
Symphony was given entire, and the adagio from Beethoven’s 
ninth ; they were beautifully played, and highly relished by the 
audience. The less important instrumental pieces were the over- 
ture to Der Freischutz, and a selection (by Mr. Mellon) from 
Verdi’s Jl Trovatore ; the *‘ Miserere ” in the latter was sung by 
the instrumentalists, and the “tower” song was given by Mr. 
T. Harper on the cornet-d-pistons. Mr. George Collins was 
encored in a violoncello solo, and Picco in both of his pieces, the 
second (the Carnival) producing quite a sensation. The singing 
of Miss Julia Bleaden pleasingly relieved the preponderance of 
instrumental music. 

On Saturday last Miss P. Horton’s Entertainment was so 
crowded that it is to be repeated to-day at the own Hall, and 
this evening it will again be given with the additional attraction 
of the Pavilion Band. 

At a (Quarterly Meeting of the Town Council, on Thursday 
week, the gratuitous use of the Pavilion Rooms was granted to 
the Pavilion Band Committee. An amendment of the original 
recommendation for the free use was put, but only four hands 
were raised in favour of it. 

CHARD.—At a recent vestry meeting, Mr. John Tozer, organist 
of St. Edmund’s, Exeter, was unanimously elected to the vacant 
post at the parish church. 

LIVERPOOL.—Four evening concerts are to be given at the 
Theatre Royal, commencing on Monday week, at which Picco, 
the blind whistler, Miss Julia Bleaden, and Messrs. Viotti and 
George Collins will appear. 

Madame Celeste sal Mr. Webster are at present performing at 
the Theatre Royal. 

At the Royal Amphitheatre English 8 is nightly given, 
under the direction of Mr. Henry Corri, Herr Meyer Lutz con- 
ducting the performances. The youthful violinists, Albert and 
Otto Booth, of whom we had great accounts from Birmingham, 
execute pieces after the opera. 

A grand inauguration concert is to be given under the auspices 
of Cramer and Co. on Friday next in the new concert room of 
St. George’s-hall, a separate room altogether, we may observe, 
from the great room in which the organ is placed. Mesdames 
Clara Novello and Alboni, Mr. Sims ves, and Herr Formes 
are the great attractions. Mr. J. L. Hatton is also to sing, and 
Mr. Best, the talented organist of St. George’s-hall, will appear 
as a pianist, playing a duett with Mr. Hatton, and Mendelssohn’s 
sonata for *eboane and pianoforte with M. Paque. 


LIVERPOOL PHILHARMONIC SOCIETY. 


The summer vacatitn having expired, this Society commenced active 
operations for the ensuing ser son, on Friday the 22nd instant, when they 
gave their Sixth Subscription Concert of the present year. The talent 
announced consisted of Madame Wiardot Garcia, Madame Albertini, 
and Signor Baucardé. The two latter artistes were entirely new, except 
by name, and musical Liverpool was on the tip-toe of expectation for a 
“great treat,” but how vain are human hopes, particularly when centered 
in fickle prime donne ; on arriving at the Hall we found, per placard, 
“that owing to the non-arrival of some orchestral accompaniments, 
Madame Albertini and Signor Bancardé have declined to fulfil their 
engagements.” The primal arrangements were consequently thrown 
into confusion, books and programmes became of no use to an body, 
“not even the owner,” and to alleviate the ern te and chagrin 
of the many, the Commnittee offered to return all monies to parties desir- 
ing the same. The applications, however, were few. The ever-charm- 
ing, soul-entrancing Viardot, had, with her usual desire to please, 
consented to make certain additions to the ) ah “to compensate 
for this unexpected disappointment,” and we marvel much if dis- 
appointment were felt by any one present at the conclusion of the 
performance,.so nobly did this great star of vocalism exert herself to 
give universal satisfaction. ' 

The amended programme stood thus :— 





thrice recalled. On Tuesday evening she assumed the réle of 


Part I.—Symphony C Minor, No, 1, Mendelssohn; Aria, “ Mi 
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paventar il figlio indegno” (Britannica), Graun, Madame Viardot; 
Chorus, “ Hymen,” William Tell, Rossini; Solo, Violin, Mr. E. W. 
Thomas ; Mazurkas (Chopin), arranged and sung by Madame Viardot ; 
Four-part Song, “ Over hill and valley roaming,” Mendelssohn ; Over- 
ture, Maritana, Wallace. 

Part If.—Overture, “ Egmont,” Beethoven ; Song, “ Der Erlkénig,” 
Schubert, Madame. Viardot ; Four-part Song, “O who will o’er the 
downs,” Pearsall; Rondo, Finale, * Ah! non giunge” (Sonnambula), 
Bellini, Madame Viardot; Madrigal, “'The Millstream,” Silcher ; 
Spanish Songs, Madame Viardot ; Overture, Masaniello, Auber. 

The symphony concluded, the appearance of Madame Garcia was the 
signal for a continued outburst of applause. The “ Mi paventar,” of 
Graun, and Chopin’s Mazurkas, were rendered with that characteristic 
ease and brilliancy which constitute true musical skill. In the second 
part her magnificent vocalization in Schubert’s “ Erl-King,” and the 
lovely “ Ah, non credea,” and finale to Sonnambula, received a justly 
merited encore. 

The chorus sang a couple of fine old Madrigals, a Four-part Song of 
Mendelssohn’s, and the “ Hymen,” from William Tell, with great steadi- 
ness and precision, thus giving a variety to the concert, which, all-in-all, 
was universally pronounced “ very good.” 

A word of commendation for Mr. Thomas for his violin solo, 

The next Concert (subscription) takes place on the 2nd proximo, for 
which Malle. Piccolomini, Herr Reichardt, Signors Beneventano and 
Belletti, are engaged. 

MANCHESTER.—Lots of musical announcements are made for 
the present and coming weeks. This day Alboni, Rudersdorff, 
Sims Reeves, and Hatton appear at Bellevue. There is also a 
grand gala and concert at the Pomona Gardens. The English 
opere company are still engaged at the Theatre Royal ; altogether 
their success has been tolerable. 

Malle. Piccolomini and an Italian opera trowpe are also an- 
nounced, Ofcourse the “ La Traviata” forms a prominent feature 
in the advertisement despite the “ thunderings” ofthe 7'imes and 
its would-be supervisional denunciations of the “abominable opera.” 
The Figha and Don Pasquale are also announced, a select band and 
Chorus from the Haymarket Opera House, are to be present 
under the direction of Signor Bonetti. The indefatigable Alfred 
Mellon and the “Orchestral Union,” with Picco, and Julia 
Bleaden, are announced for Friday and Saturday next. 

We are glad to learn that the proprietors of the New Public 
Hall have intimated to our resident organ builders, Messrs. 
Kirtland and Jardine, their intention of requiring them to put 
an organ into the newly-erected building. This is as it should be. 
We hope that the instrument will be on sucha scale of importance 
as to be equal to its pretensions to the dignity of its position. 
Some neguciations are also in progress with reference to the 
erection of a first-class instrument in the Art Treasures Exhi- 
bition ; we have not heard what decision (or whether any) has 
been arrived at. For a building so very large, nothing short of a 
very large organ would be at all consistent. As the substantial 
character of the building itself indicates permanency, we hope to 
see such an instrument erected there as shall be at once an honor 
to the City of Manchester, and a source of gratification to the 


anticipated numerous visitors. 


PLYMOUTH.—The Orchestra! Union, with Miss Julia Bleaden, 
and Picco, gave a concert at the Theatre Royal, on Monday 
week, Miss Bleaden sang Mozart’s “Deh vieni,” and was en- 
cored in Balfe’s “ Merry May.” Mr. G. Collins was enecored 
in his violoncello solo, playing afterwards the “Ratcatcher’s 
Daughter,” varied: the audience were still voracious, and in 
response to a loud recajl, he gave “The last rose of summer.” 
The theatre was crowded, and “r. Newcombe, the lessee, has 
made arrangements for other concerts with the same party, to 
take place next month. 

RAMSGATE. Miss P. Horton has given her entertainment with 
great success, 

SHEFFIELD.—The fine old organ in the parish church here is 
undergoing a thorough renovation by the eminent builders, 
Messrs. Kirtland and Jardine, of chester. Considerable 
additions are being made to the swell, and other equally important 
arrangements are in progress. It may he interesting to cur 
readers to know, that this much-admired instrument is by the 
once and still-celebrated builder, England, and is considered by 
experienced judges to be one of the very finest of that excellent 
a productions. It contains a very fine specimen of the 
peculiarity of the age in which it was constructed, 7.¢, the 


THIRSK.—On Sunday last a new organ was opened in the In- 
dependent Chapel, containing twelve stops. It was built by Mr. 
Langley, of Greatham. Mr. E. D. Bayley, of Stockton, presided 
on the occasion. Mr. C. Hawkswell, of the town, has been 
appointed organist.— Leeds Mercury, August 28, 


Foreign. 


MOSCOW.—The first opera to be performed during the festivals 
that accompany the coronation of the Emperor, is Verdi's La 
Traviata. Bosio will personate the hapless Violetta. She has 
arrived ; also Signori Bettini, Bartolini, Tagliafico, and Polonini. 
NEW YORK.—The “Calliope” (steam whistle or steam organ as 
they call it) made its appearance on Tuesday evening last, 
(August 5); the ears of the dwellers on Brooklyn Heights were 
saluted by strains of musie, so wild and unearthly, that although 
the earthly strains of Pop goes the Weasel were quite recognizable, 
their origin was a matter of t doubt. The sound pervaded 
all space ; people looked up be arash. down the street, and to 
the stars above, thinking perhaps that for the first time they 
listened to the “ music of the spheres ;” but in vain, its whereabouts 
could not be discovered. The next day the problem was solved, 
when it was announced that the steam organ of the Worcester 
inventor had.been attached to the steamboat Union, used for 
excursions on the East river. This will prove a useful as well 
as novel affair, when a code of musical signals shall be invented, 
as may easily be done. We spoke of this invention in one of the 
early numbers of the Musical Gazette. 

PARIS.—Rossini’s William Tell has been produced complete at 
the Grand Opéra, and Meyerbeer’s Z’Africaine is again spoken 
of as to be brought out in the winter. 

In Belgian papers we find the following notices of Mr. Deval, 
who is now in Brussels :—The Journal de Bruxelles says :—* On 
Tuesday, August 12th, the eminent English composer, Mr. H, 
Deval, was presented to the King, at the ne of Lacken, by the 
English ambassador, Lord Howard de Walden, and had the dis- 
tinguished honour of being included among the guests at the 
royal dinner table. On Saturday, the 16th, Mr. Deval again 
visited the palace of Lacken, and had the honour of singin, 
several of his own compositions before the King and the roya 
family. In the evening the band of the Guides were in atten- 
dance, and performed two overtures, ‘La Tempesta’ and 
‘Lillian, the compositions of Mr. Deval, both of which were 
brilliantly executed—‘ La Tempesta’ being repeated by command 
of his Majesty.” L’ cho de Brucelles has the following notice of 
Mr. Deval :—“ Last evening, Aug, 18, Mr. H. Deval’s opera of 
‘Lillian, translated from the English, was performed at the 
King’s Theatre, with brilliant success. The music is ori 
and full of soul-stirring melody, and the choruses and conce 
pieces evince a ga musicianship, and fully realize the repu- 
tation gained by the composer in his oratorio produced in Brus- 
sels last summer, The princi sabe were sustained by Madame 
de Joly, Mons. Wicart, and M. Depoitier. The composer con- 
ducted the opera, which will be repeated on Thursday. 
production of Mr. Deval’s new comic opera, ‘La Serenade du 
Jeune Musicien,’ is fixed for the end of December.” 

TMEATRICALS IN one ang d in ig @: China Mail Suge The 
theatrical com lately in Hong Kong, have remove Yan- 
ton, where ripe sgt sam ea are watched by the local govern- 
ment with more than ordinary vigilance. e destruction of 
Fatshan, in 1854, is believed to have originated in the inflam- 
matory addresses of some of the players, and, in consequence, 
only fifteen companies are now licensed for the drama in the 

rovinces of Kwangsi and pipes gine but half the number 

icensed when the Government had less to apprehend. 

A letter from Constantinople says :—“The Euro taste for 
music has, of late, made immense here. The Sultan has 
at present for his harem an excellent orchestra com of 
women alone. One in particular, is remarkable for her perform- 
ance on the violin ; her style of execution resembling exee 
that of Teresa Milanollo. Ye be harems are now without a 
paar, and many of the ish ladies are excellent per- 





“Mounted Cornet,” This stop, of five ranks, is to be preserved 
in its original integrity. 





ormers. The Sultan has signified his intention of building a 
theatre at Tophane.” 
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Ir is stated that Mdlle. Johanna Wagner has left the stage, 
and has married one Herr Jachtmann, an assesser at Kinisberg. 


A letter from Vienna in the Augsburg Gazette, announces the 
death of Staudigl, in the lunatic asylum, to which he was a 
short time ago removed. 


Deatn or Linpparntyer.—A letter, dated Stuttgart, August 
22, in the Augsburg Gazette, states that Lindpaintner died at 
Nonnenhorn, on the lake of Constance, on the 21st instant. 


A MENDELSSOHN INSTITUTE IN AMERICA. 


Pirtsrteip, Massacauserrs.—It may not be uninteresting to 
our readers to know something of the Mendelssohn Musical 
nstitute, recently established here. Its purpose is to make of 

its pupils thorough students in the art and science of music, so 
far as each one may be able to proceed. It is also the object of 
our principal, Professor Ed. B. Oliver, to elevate the character 
of music performed by young ladies generally, and to lead them 
to aim at something higher than the mere drumming of a few 
polkas, trifling dance-music, and the like. The number of pupils 
admitted into the family of the principal is limited to a very 
few, and we cannot too highly appreciate the privileges we enjoy 
here. Our lessons and practice are so divided and arranged as 
to be each in its turn attractive, and even the time for practice 
of scales, broken chords, and other exercises, passes away before 
we are aware. The hour for “theory lecture” is spent together 
in classes, and each pupil vies with the other in endeavouring to 
ain from our teacher quickest insight into the formation of the 
armony that so delights the cultivated ear, even before its 
rinciples are understood—how much more when the science 
idden in its depths, is unfolded to our wondering perceptions! 
Though sometimes it is discouraging to know and feel our own 
dulness compured with the familiarity and accuracy shown b 
our teacher, Hoth at fingers’ and tongue’s end, in all these intri- 
cacies, it is truly comforting to realize in the clearness of his 
explanations to us, that we have one to lead us in the up-hill 
path of science, who not only understands well himself the 
mysteries by the way-side, but who is capable of making them 
plain to us by illustration and well-chosen Janguage. 

We also give daily attention to the cultivation of our voices, 
not for the purpose of imitating opera singers in their trills and 
fioriture, as we know that too much time is necessary to do that 
well ; but we hope to attain such purity and equality of tone, 
such accuracy of intonation, and to be able to give such pleasing 
variety of expression to a more simple class of songs like those 
of Mendelssohn, Schubert, Kiicken, and others, that the per- 
formance of them may please even cultivated musicians, as being 
something not beyond our attainments. 

In pursuing the study of music with so much earnestness, for 
a length of time, the mind and attention must become wea 
unless relieved by variety of occupation. To obtain that stad, 
we give an hour each day to the study of the French language, 
for which we have an accurate and thoroughly educated teacher. 
By this means, I hope in time, not only to be able to pronounce 
correctly the many music titles in that language which now a 
pear, and also to translate them, but to sing and enjoy in their 
original language the many beautiful songs written in it. Should 
I be able to remain here more than one year, it is my intention 
to take up the study of German, and perhaps afterwards Italian, 
which are both taught here. 

Another hour each day is devoted to drawing or painting in 
their various styles, under the tuition of an accomplished artist, 
with whom we have already, with pencil and sketch-book in 
hand, enjoyed many a ramble among these delightful hills, bring- 
ing home with us satisfactory copies of some of nature’s most 
beautiful scenes. This mountain air is so pure and bracing that 
I find myself daily improving in health and vigour ; and, in the 
enjoyment of every privilege, in the unrestrained freedom of a 
home, I can not but feel that Iam made grateful and happy in 
this life by sharing such advantages, and that, by cultivating and 
pice my musical taste, I am increasing my powers and capa- 
ei enjoying the music of angels and ministering spirits in 
— M.'W... .—(New York Musical Review.) 





CORRESPONDENCE. 
a Sa 


EQUAL TEMPERAMENT. 

Timothy Howlingstick presents his compliments to the Editor, and 
will be glad if he will correct two mistakes in the printing of his Letter 
on “Equal Temperament :” for “generally,” read “ generously,” and 
instead of keys “which lose four sharps,” it ought to have read “keys 
which have four sharps,” &c. 





TO THE EDITOR OF THE MUSICAL GAZETTE. 

Dear §1r,—I have observed with growing interest the progress of the 
question of “ equal temperament,” and although I have for some weeks 
abstained from trespassing upon your space, it was not that I had not 
‘he inclination to do so, but, finding that the matter had been taken up 
by one of our resident organists, Mr. Edward Page, I was content for 
the time to leave it in the hands of so highly accomplished a member of 
the musical profession. There is, however, now, one view of the entire 
question that must, I should think, be perfectly evident to all who may 
have watched the various details that have discovered themselves in the 
extended correspondence upon the subject, I refer to the fact that, despite 
the vaunted boasting of the denunciating G. S. B., it is perfectly 
clear that not one single point advanced by this originator of the 
argument has been substantiated! G.S. B. must surely feel himself 
considerably humbled from the proud position he originally took. 

The present aspect of the matter is just what all lovers of inquiry must 
rejoice to see, inasmuch as the question of practicability is, after 
repeated invitations, only questioned by the redoubtable champion who 
has, single-handed, contended against the overwhelming arguments ae- 
cumulated and brought to bear upon the subject. G. S. B. says, that it 
has been quite “refreshing” to him to find that some of your corre- 
spondents have penned their communications in language more consi- 
derate than I may have done. Ido not really sce what this has to d6 
with the question. Nor shall I further remark the fact, than to assure 
G. S. B. that I can (as easily as himself) recognise the “ gentlemanly 
character” of the arguments used by the party to whom he so justly 
and particularly alludes. The problem of practicability is, certainly, 
very strongly supported by your correspondent, Mr. Edward Page ; and 
the statements made in the last letter from that gentleman, contain a 
degree of positive argument, th® value of which, coming, as it does, 
from a practical man, will, no doubt, be fully estimated ; the assumed 
position as to the “individuality of the key,” is so remote from the. 
truth, that Ican only again rejoice that I may have been permitted to 
use the strong expressions I have applied to this portion of the subject 
in my former letter ; and now that such a host of correspondents have 
added their testimofy to the truth of my assertions, that it is possible to 
so equally divide the fifths as to render them all equally imperfect, I 
may be permitted to once again relapse into my late quietude. That the 
“miserable method” is daily and hourly becoming more widely) ac- 
knowledged and used by such as may have been more strongly opposed 
to it, is the best evidence of its utility and practicability ; and when we 
see such instances of conviction—as is contained in the frank avowal 
in Mr. Edward Page’s first letter on the subject—it is surely time for 
such as have been apathetic to inquire, whether they are not possibly 
depriving themselves of much real enjoyment; They might easily make. 
available by’ retuning of their organs upon the new plan, Although only 
an amateur, I can still admire the efforts made by such as may be— 
as organists—more responsibly placed than myself. 

If the strong expressions I may have used in my letters have been 
offensive to G. 8. B., it is only proof positive that he has felt their pun- 
gency, for the which quality he has to thank himself, since, had the 
term “miserable” never been used, I a not have taken up the 
matter so warmly. I can, however, only echo the sentiments contained in. 
the latter portion of Mr. Edward Page's second letter, and crave pec 
to add my expressions of hope that G. S. B. will, ere long, acknowledge 
his error, and join our ranks, I can only assure him that he would not 
regret the step, and although I may bave been severe, I will not yield 
the palm of sincerity to any of your corrsepondents, whether “ gentle- 
manly” or otherwise, but will continue to shout “Hurrah for equal 
temperament !” and subscribe myself—Y our obedient servant, 

Manchester, August 28th. Imperrect Firri. 
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JENNY LIND. 
TO THE EDITOR OF THE “MUSICAL GAZETTE.” 

Dear S1r,—You must allow me to say, that I do not agree with the 
remarks in your leading article of Saturdgy the 16th instant, with 
respect to Jenny Lind, and I think you will find many others of the 
same opinion. That she is a great artiste is beyond the shadow of a 
doubt. That John Bull is easily gulled, I also admit ; but, nevertheless» 
he confines himself to certain limits, and if he is humbugged in a 
certain quarter once, he declines to be so a second time; and, therefore, 
if Jenny Lind had not been a great artiste, John Bull would have found 
her out long ago, and have given her to understand that, whatever fame 
she may have earned in foreign countries, it wouldn’t do here. 

That Jenny Lind failed in such a character as Norma is not at all 
eurprising. In the first place, her figure is not commanding enough for 
either Norma or Semiramide, and with the incomparable Grisi, at 
Covent-garden, who had so long established a great reputation in these 
characters, she could not hope to gain fresh laurels in essaying them 
herself. Grisi is a fine woman, Jenny Lind comparatively a little 
one ; had Grisi been the latter, instead of the former, I will undertake 
to say that she would not have gained such a well-deserved reputation 
in Norma, Semiramide, and many others. That the Lucia of Jenny 
Lind was at all a failure, I, for one, cannot admit ; and still less can I admit 
any deficiency in her performance of the oratorios. ‘To specify one only, 
Elijah. Who can sing this music as she does? I have been present at 
the performance of this oratorio so often that I have heard almost every 
singer in it, and I should like to know which of our English singers 
(with all their “purity and chasteness of style”) that can sing the 
music at all compared to Jenny Lind ; and, especially, let me mention 
the simple, but beautiful, “ Holy, holy,” which the Zimes, after her first 
performance of it, pronounced to be “the finest thing we ever heard ;” 
and who indeed that ever heard it will ever forget it ? But not so with 
any English singer. 

That Jenny Lind also earned a well-deserved reputation for her cha- 
ritable deeds is beyond all question. If “many an English vocalist 
gives more in proportion to the terms received,” why is it that we have 
never heard anything about it. By all means, let their good deeds 
come to light, and let us treat those persons with scorn who consider the 
publicity of the same to be “puffing.” I would always desire to support 
my own countrymen before foreigners, but every one should admit that 
Jenny Lind has been an honour to this country, not alone because:she 
has delighted the people by her magnificent singing, but because she 
had added andther and a greater charm to her memory by fulfilling the 
injunction of Scripture, “ To do good and to distribute, forget not, for 
with such sacrifices God is well pleased.”—Pray pardon this long letter, 
and believe me to be, your faithful servant and subscriber, = 

Tuomas Luorp Fow te. 


— 


MRS. SUNDERLAND AND THE BRADFORD FESTIVAL. 
TO THE EDITOR OF THE MUSICAL GAZETTE. 

S1r,—I think Mrs. Sunderland is deserving of all praise in not giving 
her consent to an abridged performance of my Messiah, What would 
Costa say if his own bantling Eli was to be “cut” here and “cut” 
there to suit the whim of a conductor ? Query—If one page of Messiah 
can be cut with advantage, how many can of Eli? 

Where the management of Festivals is left to a Committee embodied 
in the, person of a somewhat self-sufficient amateur, who would dish me 
up at the Bradford Festival, and time me by a three-hours’ bill, better 
things can hardly be expected. 

Thanks, and all honour to my, long-tried friend Mrs. Sunderland, 
whose sound judgment in not sacrificing me to the “cut” of Costa, 
even though backed by the weight and authority of the great “8. 8.,” is 
worthy of all praise. 

Believe me to remain your ever ardent admirer, for advocating the 
performance of my music by English vocalists, and I hope in future 
English conductors also, 


Westminster Abbey, August 25th, 1856. 


Hanpev’s Guosr. 





ROYAL SURREY GARDENS.—MR. RICHARDSON. 
TO THE EDITOR OF THE MUSICAL GAZETTE, 

Sir,—Can you inform me who the “Mr. Richardson” is that has 
been advertised to appear in conjunction with Messrs. Konig, La- 
vigne, Hughes, and Sonnenberg, at the Surrey Gardens Concerts ? 

By the position given to the name the natural inference is, that the 
celebrated flautist is engaged, and I and (as I happen to know) several 
others have gone expecting to hear him, but have been disappointed. 
As I believe there is no other instrumental performer of that name in 
London, I think the public have aright to know who the Mr. Richardson 
in question is and what he does. It certainly appears strange to adver- 
tise the names of five gentlemen to play four instruments.—I am, 
yours respectfully, H. Weep. 

(Now, Mr. Richardson, who are you ?)—Ed, 








OUR SCRAP BOOK. 


————— 


AN ANECDOTE oF BgxrHoven.—From the German—Some 
months ago I was at Bonn, the birthplace of Beethoven. I met 
there an old musician, who had known this illustrious composer 
intimately ; and from him I received the following anecdote. 

“You know,” said he, “that Beethoven was born in a house 
in the Rheine Strasse (Rhine-street) ; but at the time I became 
acquainted with him he lodged over a humble little ——* the 
Roemer-platz. He was then very poor, so ar that he only 
went ae to walk at night, ig ce of the d apidated wag 
his clothing. Nevertheless, he ® piano, pens, paper, ink, 
and books gree notwithstanding his atvenicek he soeel some 
happy moments there. He was not yet deaf, and could at, least 
enjoy the harmony of his own compositions. In later years, even 
this consolation was denied him. 

“One winter evening, I called upon him, hoping to persuade 
him to take a walk, and return with me to supper. I found 
him sitting at the window, by the moonlight, without fire or 
candle, his face concealed by his hands, and his whole frame 
shivering with cold, for it was freezing hard. By slow degrees 
I drew him from his lethargy, persuaded him to accompany me, 
and exhorted him to shake off his sadness. He came out with 
me, but was dark and despairing on that evening, and refused 
all consolation. 

“<¢T hate the world,’ said he, with passion. ‘I hate myself. 
No one understands me or cares about me ; I have genius, and J 
am treated like a pariah; I have a heart, and no one to leve. 
I am completely miserable,’ 

“T mate no reply. It was useless to dispute with Beethoven, 
and I let him continue in the same strain. He did not cease 
till we re-entered the city, and then he relapsed into a sad 
silence. We crossed a dark narrow street near the gate of 
Coblentz. All at once he stopped. 

“ ‘Hush !’ said he, ‘ what is that noise !’ 

“T listened, and heard the faint tones of an old piano issuing 
from some house at a little distance. It was a plaintive melody 
and notwithstanding the poverty of the instrument, the per- 
former gave to this piece great tenderness of expression. 

“Beethoven looked at me with os eyes. ‘It is taken 
from my Symphony in F,’ said he ; ‘here is the house. Listen ; 
how well it is played !’ 

“The house was small and humble, and a light | rege 
through the chinks of the shutters. He to n. In 
the middle of the finale there was a sudden interruption, silence 
for a moment, then a stifled voice was heard. 

“*T cannot go on,’ said a female voice. ‘I can go no farther 
this evening, ick.’ 

“ ‘Why, sister ?’ 

‘ ¢T scarcely know, unless it is because the composition is so 
beautiful that I feel incapable of doing justice to it. Iam so 
fond of music. Oh! what would 1 not give to hear that piece 
played by some one who could do it. justice.’ 

“¢ Ah, dear sister,’ said Frederick , fone must be rich 


to procure that enjoyment. What ‘is the regretting when 
there is no help for it? We can scarcely pay our rent ; why 
think of things heyond our reach ?’ 
| peal h slag iomae tebe ke So tame gual omatae pal 
once 
casentel, “But Wi vadeio! © wales 
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“There was something singularly touching in the tone and 
repetition of the last words. sven looked at me. ‘ Let us 
enter,’ said he, abruptly. 

“ Enter!’ said 1; ‘why should we enter ?’ 

“*] will play to her,’ replied he, with vivacity. ‘She has 
feeling, genius, intelligence ; I will play to her, and she will 
appreciate me.’ And before I could prevent him, his hand was 
on the door. It was not locked, and opened immediately. I 
followed him across a dark corridor, towards a half-open door 
to the right. He pushed it, and we found ourselves in a 
poor destitute room, with a little stove at one end, and some 
coarse furniture. A pale young man was seated at a table, 
working at ashoe. Near him, bending in a melancholy manner 
over an old piano, was a young girl. Both were cleanly, but 


very poorly dressed; they rose and turned towards us as we 
entered. 
“¢«Pardon me,’ said Beethoven, somewhat embarrassed, 


‘pardon me, but I heard music, and was tempted to enter. I 
aim a musician.’ 

“The girl blushed, and the young man assumed a grave, 
almst severe manner. 

“¢T heard also some of your words,’ continued my friend. 
* You wish to hear—that is, you would like—in short, would you 
like me to play to you ‘ 

“ There was something so strange, so abrupt, so comical, in the 
whole affair, and scrething so agreeahle and eccentric iv the 

nanners of him who had spoken, that the ice was broken in an 
instant. end all involuntarily smiled. 

“Thank you,’ said the young shoemaker, ‘but our piano is 
bad, and then we have no music.’ 

“* No music?’ repeated my friend ; “how then did Mademoiselle 

—’ He stopped and coloured: for the young girl had just 
turned towards him, and by her sad veiled eyes he saw that she 
was blind. 

“*1—I entreat you to pardon me,’ stammered he ; ‘but I did 
not remark at first. You play then from memory ?’ 

“¢ Entirely.’ 

** And where have you heard this music before ?” 

“*T heard a lady who was our neighbour at Bruhl two years 
ago. During the summer evenings her window was always open, 
and I walked before her house to hear her.’ 

“* And you have never heard any other music ?’ 

“Never, except the music in the streets.’ 

“She seemed frightened ; so Beethoven did not add another 
word, but quietly seated himself at the instrument, and com- 
menced t> play. He had not touched many notes when I 
guessed what would follow, and how sublime he would 
be that evening, and I was not deceived. Never, Never 
during the many years I knew him did I hear him play as 
on this day for the young blitd girl and her brother. Never 
did_ I hear such energy, such passionate tenderness, such 
gradations of melody and modulation. From the moment his 
fingers commenced to move over the piano, the tones of the 
instrument seemed to soften and become more equal. 

“We remained sitting, listening to him breathlessly.. The 
brother and sister were dumb with astonishment, as if paralysed. 
The former had Jaid aside his work; the latter, her head slightly 
inclined, had approached the instrument, her two hands were 
clasped on her breast, as if she feared the beating of her heart 
might interrupt those accents of magic sweetness. It seemed as 
if we were the subjects of a strange dream, and our only fear 
was to wake tco soon. 

“Suddenly the flame of the solitary candle flickered, the wick, 
consumed to the end, fell, and was extinguished. Beethoven 
stopped ; I opened the shutters to let in the rays of the moon." 
[t became almost as light as before in the room, and the radiance 
fell more strongly on the musician and the instrument 

“ But this incident seemed to have broken the chain of Beetho- 
ven’s ideas, His head dropped on his breast, his hands rested 
on his knees, he appeared plunged into a profound meditation. 

“He remained so for some time. At last the youngshoemaker 
rose, approached him, and said, in a low, respectful voice, ‘Won- 

erful man, who are you, then?’ 

Beethoven raised his head, and looked at him abstractedly, 
as if he had not comprehended the meaning of his words. 

“The young man repeated the question. 


“The composer smiled, as only he could smile, with sweetness 
and kindly benevolence. 


. 


“¢ Listen,’ said he. And he played the first movement in the 
F Symphony. A ery of joy escaped from the lips of the brother 
and sister. They recognized him, and cried with emotion, ‘ You 
are then Beethoven.’ 

“ He rose to go, but owr entreaties succeeded in detaining him. 

“¢ Play to us once more, just once more.’ 

“ He allowed himself to be led to the instrument. The bril- 
liant rays of the moon entered the curtainless window, and 
lighted up his expansive earnest forehead. 

“*T am going to improvise a sonata to the moonlight, said he * 
playfully. He contemplated for some minutes the sky sprinkled 
with stars; then his fingers rested on the piano, and he com 
menced to play in a low, sad, but wondrously sweet strain. The 
harmony issued from the instrument, sweet and even as the rays 
of the moon spread over the shadows on the ground. This 
delicious overture was folloved by a piece in triple time, lively, 
light, capricious, a sort of intermediate vurlesque, like a dance 
of fairies at midnight on the grass, Then came a rapid agitate . 
finale—a breathless movement, trembling, hurrying, describing 
flight and uncertainty, inspiring vague and instinctive terror, 
which bore us onwards on its shuddering wings, and left us at 
last quite agitated with surprise aud moved to tears. 

“<« Adieu,’ said Beethoven, abruptly pushing back his chair 
and advancing to the door— Adieu.’ 

“¢'You will come again ? asked both at the same time. 
“ He stopped, and regarded the young blind girl with an air 
oi compassion. 

“ ¢ Ves, yes, said be hurriedly, ‘T will come again, and give 
some lessons to Mademoiselle. taveweli, I will soon come again. 

“ They followed us to the door in silence more expressive than 
words, and remained standing on the threshold till we were out 
of sight. 

“? Tet us hasten home,’ said Beethoven to me in the street. 
‘Let us hasten, that I may note down the sonata while it is in 
my memory.’ 

“ He entered his room, and he wrote till nearly daybreak.” 
I still sat in a listening attitude after the old musician had 
finished speaking. ‘“ And did Beethoven give lessons afterwards ’ 
to the blind girl?” asked I at length. He smiled, and shook his 
head sadly. ‘“ Beethoven never entered that humble house again. * 
With the excitement of the moment, his interest in the blind 
girl also passed away; and though the brother anu sister long 
and patiently awaited his coming, he thought no more of them.” 

And is it not too often so in life ?—(The Leisure Hour.) 

Minitary Music 1x Auceria—The regimental bands of the 
French army are admirably managed. In Algeria they are as 
well kept up—the musicians quite as numerous, the music is as’ 
well played, the instruments‘are as good, and the band-masters 
as excellent—as if the regiment were stationed in Paris. In 
our own army, Government merely provides the men for 
the band ; the expense of teaching them, of their instruments, 
of their clothing, and their extra pay, falling entirely on 
the officers. To such gentlemen as have nothing but their pay 
to depend upon, this is a heavy tax ; but it is a part of the mag- 
nificent How not to do it, of the long line of Barnacles. More- 
over, an English regiment is only allowed to employ one sergeant 
and fourteen privates as musicians; so that in case of three or 
four happening to fall sick, or of the player of a leading instru-ment 
dying, the whole band is for the time useless. In a French 
corps, the musicians number between forty and fifty ; the entire 
expense of the establishment being borne by the Government. 
The Chef de Musique, or band-master, is invariably a gentleman of 
considerable musical attainment, who ranks as a sub-lieutenant 
in the regiment. Norcan the expense of these military bands 
be considered as money wasted. The cheering effects of the 
music on the men, and the manner in which it seems to make 
them forget their troubles and hardships during active field ser- 





vice, must be witnessed before it can be fully appreciated.— 
Household Words. 

Ticur Snozs—Some years ago a man named Meadows came 
out at Drury, as a principal singer. At the morning rehearsal 
he sang very well, and quite delighted the manager ; but in the 
evening he greatly disappointed everybody, and performed 
wretchedly. ‘The manager came to him at'the conclusion of the 
opera, and asked him what could be the cause of the striking 

and evening exertions,— Wh: 


difference between his morni , 
sir,” replied Meadows, who just come from the north, “T had 





toight shoes on, and I'll detoy ony mon to sing well in toight shoes.” 
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Musigal Announcements. 


( Continued.) 


FIRE at Mess:s. JOHN BROADWOOD 
and SONS’, Pianoforte Manufactory, Horseferry- 
road, Westminster. The nobility, gentry, and those 
friends who have so promptly expressed their gene- 
Tous sympathy tow rds the sufferers by the above 
calamity, are respéctfully informed that the London 
and Westminster Rank, at its several branches in 
London, and the principal music-sellers in the 
United Kingdom, have kindly consented to receive 
SUBSCRIPTIONS on behalf of the WORKMEN 
who lost their tools. 
The Messrs. Broadwood, notwithstanding their 
heavy loss, have already signified their intention of 
contributing liberally. 
On behalf of the Committee of Workmen, 
JAMES HIPKINS, Chairman. 
C. TRAIL, Secretary. 
Communications addressed to Mr. J. C. Webster. 
at Messrs. John Broadwood and Sons’, 33, Great 
Pulteney-strect, Golden-square, who has kindly 
undertaken the office of vasurer, will be imme- 
diately attenJed to. 





LECTURES.—MR. STOCQUELER 
late of the Gallery of Illustration, is open to EN- 
GAGEMENTS at literary, mechanic, and other in- 
stitutes, for the ensuing autumn and winter courses. 
—Address 11, Pall-mall East. 





WANTED, AN ORGANIST, 
toact alsoas CHOLRMASTER, for the Parish Church 
of Mold. Salary £35, with a probable addition of £15 
from another source. There is also an excellent 
opening for a teacher of music. Apply. with refe- 
rences, to the Rev. Wm. Briscoe, Mold, Flintshire. 





WANTED, a Female Soprano Leader, 

in a large dissenting chapel, where an organ is used. 

Spereeone with references to be made by letter to 
ley, 4, Manor-rise, Brixton. 





WANTED. to place a Youth, capable of 


playing. a plain Service, as pupil to an Organist. 
Address stating terms per annum, C, C., Post-office, 





WANTED, in a MUSIC SHOP, at the 
West-end, a respectable YOUTH, to learn the busi- 
ness; one who can p at sight indis pensab 
A small salary will be given. Apply by letter to 
A. B.O., “ Musical Gazette” office. 





WANTED, MUSICAL AMATEURS — 
Gratuitous INSTRUCTION in SINGING will be 
given toa — number of Young Ladies, who are 
willing to bind themselves to attend the services of 
pba age at rine est end of pd mar adhe ds ed 
voice and ear i — 
Apply 5 letter to Mr. Sudlow, Messrs. Gray and 
Davison’s, 9, New-road, Fitzroy-square. 





MISS; P. ‘HORTONS PROVINCIAL 
Far at ig arsed for Mr. ema to German 


lus dale to be to Cramer, 
Beale, fate yes Co., 201, Regent-street. 








Plusical Publications. 





A CATALOGUE of a valuable collection 


} of INSTRUMENTAL and VOCAL MUSIC, *in- 
cluding es by most of the best writers, 
together with Treatises on aoa and Works.on its 
History. Also a CATALOGUE of — and yn 
BOOKS, monthly. Gratis and post free Apply 
ag to John Petheram, 94, High Holborn, m- 
on. 





To be published by Subscription. 
“Supplication and Thanksgiving:” 
A sacred cantata for five voices, Composed and 
arranged with an accompaniment from the full 
score, for the organ or pianoforte. and respectfully 
dedicated, with permission, to W. Sterndale Ben- 
nett, Esq., Mus. Doc., Professor of Music in the 
University of Cambridge, &¢ By Joun Fawcett, 
Jun., Mus. Bac., Oxon. organist of the Parish Church, 
Bolton. Price to subscribers, 10s. Subscribers’ 
names received at the residence of Mr. Faweett, 
Jun, Herman-terrace, Bury New-road, Manchester. 





VERDI'S LA TRAVIATA & IL TRO- 


VATORE.—The Vocal Musicand Pianoforte Arrange- 
ments, Solos, and Duets, by W. Hutcnins CALL- 
corT, from both of these admired Operas. 


CRAMER, BEALF, and Co., 201, Regent-street. 


P. DE VOS’ NEW PIECES for ae 


PIANOFORTE.—The Naiad’s Dream, 2s. 6d.; 
Préferée Mazurka, 2s. 6d.; Valse Brillante, 3s. 5 +a. 
Marche Guerriere, 3s. 6d. 


CRAMER, BEALE, and Co., 201, Regent-street. 








THE CAPTIVE of AGINCOURT: 


Ballad, Sung by Ciara NovEs1Lo, composed by G. 
A. MACFARREN. 


CRAMER, BEALE, and Co., 201, Regent-street. 





“EXCELSIOR,” as a Cantatina 


Chorus a Solos for Soprano, Alto, Tenor, and 
Bass. Poem by LONGFELLOW, Composed. by W. T 
BELCHER. Price 4s. London: ir Laneone, Boho. 
square. 





BECOLLECTIONS of CHILDHOOD.— 


Four Songs from the German, Ps ha 
cakes Noa it one your Boneh x 
e. No. 8, Lullaby. . No. 4, Good 
words by JOHN OXENFORD. M IL- 
HELM TAURE RT. Price , 23. 6d., sent 
free. Published by Ewer > on 





Street, sole publishers of the entire 908, Oxford: 
street, sole t+) en wor! 0! en- 
delssohn. 7 





“THE BUCCLEUCH POLKA.” — 
Somme Va wae SS 


BR. Cocxs.and Co., 6, New Burlington-strect. 





BEETHOVEN'S 82 SONATAS for 


IANO, in two valu 21; M 3 Pianoforte 
nea, 2. ‘tree. 


anos er 
excites 

















Miscellaneous. 


—_—o—- 


THEATRE ROYAL, ADELPHI.— 
(REBUILDING and ENLARGING). — Five per 
cent. per annum freehold security, with a, 
‘Bate Pro; ~ _ dM ~ ie mj. 

e Proprietor and Manager—Mr, Benj. Webster. 

~~ ht. Hon. Tord Tentordcn c 

y Shas. Die 
Danke Ree tmmes: 
Mr. Benjamin Webster, prietor and 
owner of the freehold of the Ro: Royal Adelphi Theatre, 
London, having lately purchased very extensive free- 
hold property adjoining, has decided upon rebuild 
and ss this theatre, which is acknowl 
to be the finest and most valuable theatrical site.in 
the metropolis. 

For this purpose, in order to meet a portion of the 
sequent expenses, and induce a pessonel Me 


inber of 
Debentures (not to exceed 50 at the most) to the 


public, pared interest at 5 per cen 4 tela 
Cy 
Mo 





an secured upon 
hi Theatre, as well as 
tioned, 0) 








the 
aforesaid, from the time of their respective payments 
to Messrs. » Bouverie, an 
By way of bonus, benture is to be- entitled 
a free (anni transferable) to all 
parts of the theatre before the tain, 
stalls, and private 





the debenture holder, his or her nominee (to be 
respec 


The lowest year value of the free | p 
(being annually male, and up on | 


of 300 pli a ina ery twelvemonth 
is, estimated at £20, which would S 9 Hee cent. per 
annum on each debenture. 


edie mele ppm 





NEW PRINCIPLE IN BANKING. 
Interest. to Customersin Proporti Profits, ee 
Liability of Customers pice ms 


UNITY JOINT-STOCK MUTUAL 
BANKING GMOS OC LE TION. 


oy) <r Royal Charter. 

Chief Offices, ni ulin ney cannon sre City 
Leicester-square ow FCoE SRO, 
“rma 0 Soeemmen: 

= AccountTs.—Interest 


'URRENT at the rate of aper 
t. allowed on the minimum monthly 


w 


mT AccoUNTS.—. 


when the nob. , re 
ae = er 
are recei' eit 

Honey will be secolved on deposit 




















































errtentaty arene 


; ~ Le 
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Gxhibitions, &e. 


CRYSTAL PALACE.—THE GREAT 


FOUNTAINS.—The Directors of the Crystal Palace 
Company beg t+ ethatthe FIFTH DISPLAY 
of the GREAT FOUNTAINS and the ENTIRE 
SYSTEM of WATERWORKS will take place this 
day. Admission 2s. 6d. The doors will be opened 
at 10 o'clock, and the display take place at 5 o’clock, 
e Bands of the Coldstream Guards and the Royal 
rtillery will be in attendance, in addition to the 

Band of the Company. 

By order. G. GROVE, Secretary. 








CRYSTAL PALACE.—THE THIRD 


GRAND FRUIT and FLOWER SHOW of the pre- 
sent season will be held on Wednesday, Thursday, 
and Friday, September 10, 11, and 12, On Wednes- 
day, September 10, the doors will be opened at 12; 
admission 5s., children 2s. 6d. On Thursday and 
Friday, September 11 and 12, the doors will be open- 
ed at 10; admission 18., children 6d. Schedule of 

izes may be obtained on application to the Secre- 

v of the Crystal Palace Company, at the Crystal 
Palace, Sydenham ; and all plants and fruits intend- 
ed for exhibition must be entered on ‘or before 
Thursday, September 4. On this occasion. prizes 
will be awarded to amateurs and cottagers for fruit, 
flowers and vegetables. 

By order, G. GROVE, Secretary. 

Crystal Palace, Aug. 23, 1856. 





CRYSTAL PALACE. — Until further 
Notice, the ordinary charge for admission on 
SATURDAYS will be HALF-A-CROWN, instead 
of 5s., as heretofore. 
By order. G. GROVE, Secretary. 
Orystal Palace, Aug. 12, 1856. 





CRYSTAL PALACE.— FRIDAY 
is NOW a SHILLING DAY. Doors open at 10. 





CRYSTAL PALACE.—The PALACE 
is OPEN from 10 till 8 on Mondays, Tuesdays, Wed- 
nesdavs, Thursdays, and Fridays: admission 1s. On 
Saturdays from 12 till 8: admission half-a-crown. 





MR. ALBERT SMITH’S MONT 
BLANC, Holland, Up the Rhine, and Paris. Last 
Performance this Evening, at 8 o’clock. Stalls, 
which can be taken from a plan at the box-office, 
between 11 and 4, without any extra charge, 3s. ; 
Area, 2s.; Gallery, 1s.—Egyptian-hall. 





CREMORNE.— OPEN DAILY, 1s.— 


During the week, an entirely new Fairy Ballet of 
Action, etitled the Vine Dressers of Como; or the 
ae and the -—. The Brothers Hutchiuson in 
the Silver Globe Dance and Classical Gymnasium— 
Dancing on the Monster Chinese Platform to the 
Great Cremorne Band—M‘Cullum, the American 
Wonder. Inthe Cirque Oriental M. t' enderson, as 
Le Fils de Fer Volant—Tanner’s Troupe of Perform- 
ing Dogs—Grand Vocal and Instrumental Concert— 
The Illuminations on the usual scale of magnificence 
only to be found in these grounds— Fireworks on the 
River Esplanade. Open on Sundays for promenade: 
admission free. Table d’hdéte at Six, 2s. 6d. each, 





VOYAGE to the CRIMEA and back.— 
Pictorial and Dioramic Tour of Europe, at the 
GREAT GLOBE, Leicester-square, at 12, 3, and 
8.—Admission. to .the, whole building, 1s.; children 
and schools, half-price. 





PARIS. — PARISIANS AND THEIR 
Pursuits, Baden, Black Forest, Caricature, rouch 
Dioramic Sketches, and Piano.—CHARLES OKEY, 
K.L.H. Every evening (except Saturdav) at & 
Tuesday and Saturday mornings at 3. Area, 1s.; 
Supls, 1s, 6d.—Regent Gallery, Quadrant, Regent- 
street. 





PANORAMA of ST. PETERSBURGH 
is now OPEN, at Burford’s, Leicester-square, taken 
from the Observatory, and showing the Palaces, 
Admiralty, and other public buildings of this mag- 
nificent city. The Fall and Interior of Sebastopol, 
taken from the Malakhoff, with the assault on it and 
the an, is also open, and the ese Alps are 
now on view.—Admission, 1s. to each Panorama. 
Open from 10 till dusk. 





GORDON CUMMING, THE LION 
SLAYER, will give his new and popular Entertain- 
ment, illustrating his Exploits and Adventures in 


‘the Far Interior of South Africa, every evening 


(except Saturday) at 8. Morning representation 
every Saturday at 3 o'clock. Piano, by Mr. Harries 
Wilson. Admission, 1s. and 2s.; Stalls (which may 


‘| be taken daily, between 11 and 4, without extra 


CRYSTAL PALACE.—Agricultural 
Implements.—The largest and best collection of 
AGRICULTURAL MACHINES & IMPLEMENTS 
ever exhibited is NOW ON VIEW. Prices may be 
obtained at the office. 





CRYSTAL PALACE.—The CERAMIC 


COURT, containing illustrations of pottery of ancient 
and modern manufacture, is NOW OPEN. 





ORYSTAL PALACE.—Naval Museum. 
Gallery of Naval Models and Inventions, situ- 


—The 
ate in the North Transept, is OPEN to the public. 





CRYSTAL PALACE.—Picture Gallery. 

The GALLERY of PAINTINGS, containing more 

than 1200 Specimens of the Schools of Modern 

yi is NOW OPEN.—Prices may be obtained at 
ice, 





CRYSTAL PALACE.—The Fountains 


on the Upper Terrace are now PLAYING daily, at 
half-past 4. 





THE ZO OLOGICAL SOCIETY'S 
GARDENS, x tae Regent pooh ore daily. 


of ane, 6d. The if the Bnd Life 
will by Col. Williams, 


charge) 3s.-~—232, Piccadilly. 





MADAME TUSSAUD’S EXHIBITION, 
Bazaar, Baker-street, Portman-square.—A_full- 
length portrait model of WILLIAM PALMER 
is now added to the Exhibition—Admittance, 1s. ; 
extra rooms, 6d. Open from 11 o’clock in the morn- 
ing till 10 at night. 








Cheatrical Announcements. 


—o— 


THEATRE ROYAL ADELPHI— 
Crowded Houses.—Roars of ‘Wiliams, the Ong 


unp! ented attraction of the present ‘orm- 
ances, Mr. Webster has prevailed on the celebrated 
American comedians, Mr. and Mrs. Barney Williams, 
to postpose their provincial engagements for the 
present, and they will pt Cab ind 
success of Ireland As Is, or Middleman ; 
Irish Assurance and Yankee Modesty; The Irish 
Tutor; and Our Gal—Mr. Wright every night in 
the screaming Adelphi farce of heyy a 
~THIS EVENING (Aug. 30), IRELAND AS IT Is; 
or The Middleman (as 4 M 
Barney Williams 763 nights in the United States 


rs, 

). 

Ragged Pat, Mr. Hervey.) ang Bit “ORewe 
dance with See poper 


Neue dich: DO CRCONOMY vote, 
etter et Oc 
AND YA MODESTY. oh Wil- 
liams, with song “ Widow ” 
Nancy Stoker, with the new 
‘ankee ditty of “ Pesky Ike.” Mr.and Mrs. Leigh 











THEATRE ROYAL HAYMARKET.— 


THIS EVENING (Saturday), to commence at 7 
with the new and greatly successful comedy, in three 
acts, entitled SECOND LOVE. Characters by Mr. 
Buckstone, Mr. Howe, Mr. Compton, Miss Reyuolds, 
Miss M. Oliver, and Mrs. E. Fitzwilliam. After whic 
the renowned Spanish Dancers. Perea Nena, Manu 
Perez, and their Company in the ballet pantomime 
of THE CAPTIVES; or, A Night in the Alhambra. 
To which will be added, second time at half-price, 
the comedy of PRESENTED AT COURT, in which 
Mr. Buckstone will sustain his origina) character of 
Geoffrey Wedderburn; and Miss M. Oliver, Miss 
Talbot, and Miss Bella Copeland will appear for the 
second time. Concluding with THE SPANISH 
SERJEANT. 


ROYAL SURREY THEATRE— 


TO-NIGHT (Saturday) Professor ANDERSON’S 
BENEFIT, and LAST NIGHT in London, on which 
occasion PIZARRO and BLACK-EYED SUSAN 
will be performed. The following ladies and gentle- 
men have most kindly tendered their services :— 
Mrs. Vickery, Miss Cleveland, Miss M. Wilmot, Miss 
M. Sanders, Miss Martinez, and Miss M. 8. Edwin; 
Messrs. Stuart, P. Corri, John G. Neville, Vollaire, 
Charles Melville, J. Clarke, J. Hall, D. Stewart, J. B, 
Johnstone, F, Glover, Moore, G. Lawrence, W. A. 
Barnes, W. Hawthorn, and the Brothers Hutchinson. 
Doors open To-night at 6. Boxes, 2s.; pit, 1s.; 
gallery, 6d. 


ROYAL PRINCESS’S THEATRE— 


This Theatre will OPEN for the SEASON on Mon- 
day next, September the 1st, when will be presented 
(first time under the present management) Sheri- 
dan’s tragic play of PIZARRO. Rolla, by Mr. C. 
Kean; Elvira, by Mrs. C. Kean. After which will 





zarro, as arranged for representation at the Royal 
Princess’s Theatre, by Charles Kean, with Historical 
Notes, are now ready, and may be had at the Stage- 
door of the Theatre, in Oxford street. Price 1s. 





ASTLEY’S great Shaksperian triumph, 
RICHARD IIL, or, The Battle of Bosworth Field, 
with Mr. William Cooke’s magnificent stud of 
trained palfreys. gorgeous historical processions, 
ageantry, &c. The death of the King’s charger, 
‘ White Surrey,” and fall of Richard on the battle 
field, produce a perfect furore each evening. 








Musical Instruments. 


—-o-— 


A GRAND PIANOFORTE WANTED. 
—It must be by Broadwood or Collard, with the re- 
cent improvements. Address, with lowest cash price, 
to B.B., post-office, Kingston, Surrey. 





ORGAN PIPES.—WANTED, Twelve 


STOPPED DIAPASON ghana small scale, from 
Apply liy letter, stating price, 40 F. ML. Charles Mor. 

e > > >. “> or- 
dountand Co., 18, Calon street: City. 





BISHOP and STARR, Organ Builders, 


1, Li e, South, have now 
sinll OR ‘ANS termed the “ mato Profondo,” 
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